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Donald Barthelme (1931–1989) was an American writer known for his postmodern, surrealist style. He published more than 100 stories in his life, many of which were fairly compact, making him an important influence on contemporary flash fiction. The School was originally published in The New Yorker in 1974, where it
is available to subscribers. A free copy of the story can also be found on National Public Radio. Barthelme's story is short - only about 1,200 words - and really, darkly funny. It's worth reading on your own before you dive into this analysis. The School is a classic history of escalation, which means that it is intensifying and
becoming more and more grandiose in the broader sense; so it achieves a large part of its humour. It starts with an ordinary situation that everyone can see: a failed garden project in the classroom. But then it piles on so many other recognizable classroom flaws (with herb gardens, a salamander and even a puppy) that
the sheer accumulation becomes absurd. The fact that the narrator's understated, conversational tone never rises to the same fever pitch of absurdity makes the story even funnier. His delivery continues as if these events were perfectly understandable – just a run of bad luck. There are two separate and significant tone
changes in the story that interrupt the straightforward, escalating humor. The first one comes with the sentence: And then there was this Korean orphan. Until then, the story was amusing, with each death of relatively minor significance. But the phrase about the Korean orphan is the first mention of human sacrifice. It
lands like a blow to the gut, and it announces an extensive list of human deaths. What was funny, if it was just Gerbils and mice, is not so funny when we talk about humans. And while the sheer scale of the escalating disasters holds a humorous edge, the story from this point on is undeniably in more serious areas. The
second shift occurs when the children ask, I' die, what makes life meaningful? Until now, the children sounded more or less like children, and not even the narrator has raised existential questions. But then the children suddenly ask questions such as: [I] do not ask death, which is considered a fundamental date, the
means by which the self-evident everydayness of the everyday can be transcended in the direction – history takes a surreal turn at this point and no longer tries to offer a narrative that could be justified in reality, but to deal with larger philosophical questions. The The formality of children's speech serves only to
emphasize the difficulty of articulating such questions in real life – the gap between the experience of death and our ability to understand them. One of the reasons why the story is effective is the way it causes discomfort. The children's children repeatedly confronted with death – the one experience from which adults
want to protect them. It makes a reader squirm. But after the first shift in tone, the reader becomes like the children who face the inevitability and inevitability of death. We are all in school, and the school is around us. And sometimes, like the children, we might start to feel that maybe something is wrong with school. But
history seems to indicate that there is no other school for us. (If you're familiar with Margaret Atwood's short story Happy Endings, you'll see thematic similarities here.) The now surreal children's request that the teacher fall in love with the teacher seems to be a search for the opposite of death – an attempt to find what
gives meaning to life. Now that children are no longer protected from death, they do not want to be protected from the opposite. They seem to be looking for balance. Only when the teacher claims that there is value everywhere does the teacher approach him. Her embrace shows a tender human connection that doesn't
seem to be particularly sexualized. And then the new Gerbil enters in all its surreal, anthropomorphized splendour. Life goes on. The responsibility to take care of a living being continues – even if this living being, like all living beings, is condemned to final death. The children rejoice because their response to the

inevitability of death is to continue to participate in the activities of life. The school, by Donald Barthelme Well, we had all these kids plant trees, you see, because we thought that ... that was part of their training to see how, you know, the root systems ... and also the sense of responsibility, the care of things, the
individual responsibility. You know what I mean. And the trees all died. They were orange trees. I don't know why they died, they just died. Something wasn't right with the floor or maybe the stuff we got from kindergarten wasn't the best. We have complained about it. So we have thirty children there, each child had
his own little tree to plant and we have these thirty dead trees. All these children who looked at these little brown sticks were depressing. In the herb gardens it was probably a case of overwatering, and at least now they do not know how to overwater. The children were very conscientious with the herb gardens and
some of them probably ... You know, a little extra water slipped on them when we weren't looking. Or maybe ... Well, I don't like to think about sabotage, even though it occurred to us. I mean, it was something that went through our minds. We thought so likely, because before the Gerbils had died, and the white mice
had died, and the salamander ... now they know not to carry them around in plastic bags. Of course, we expected the tropical fish to die, which was no surprise. These numbers, you see them skewed and they're belly-up on the surface. But the lesson plan required a tropical fish operation at that time, there was
nothing we could do, it happens every year, you just have to hurry past it. We shouldn't even have a puppy. We shouldn't even have one, it was just a puppy that the Murdoch girl found one day under a Griseldas truck, and she was afraid that the truck would drive over him when the driver had finished his delivery,
so she put it in her backpack and took him to school with her. So we had this puppy. As soon as I saw the puppy, I thought, Oh Christ, I bet he'll live about two weeks and then... And she did. It shouldn't be in the classroom, there's some sort of regulation about it, but you can't tell them they can't have a puppy when we
have the subject of insecurity, innocence, mortality, fear, curiosity and confidence in Donald Barthelme's The School. From his amateur collection, the first-person story is told by a teacher named Edgar, and after reading the story, the reader realizes that Barthelme could explore the subject of insecurity and curiosity.
Throughout the story, Edgar remains unsure what can happen not only when a person dies, but he also seems unable to explain or at least not really be sure why the orange trees may have died or why the snakes may have died or what might have been the cause of some of the other deaths that occur in history. Nor is
Edgar able to answer or satisfy the children's curiosity when asked about death, rather than history the reader discovers that Edgar, like the children, remains unsure what can happen to an individual when they die. It can also be a case of beard helmets exploring or highlighting a person who needs to be reassured, or at
least an individual's desire to understand what death is and the larger question of what can happen when a person dies. It is also interesting that at no stage of the story edgar or the children resort to any of the generally accepted beliefs or explanations normally associated with religion and demsitis of death. It is possible
that Barthelme, by not resorting to the influences of religion in history, suggests that religion itself does not necessarily have to have any answers (about death) that help to reassure (or comfort) an individual. Just as Edgar is unable to explain to children the mysteries or complexities of death, so religion cannot necessarily
explain or reassure an individual when it comes to understanding death. The reality is that many people are still afraid when it comes to the issue of death. The fact that Edgar also lists so many deaths (trees, plants, animals, children and adults) in the story may also be important, as it allows bearded helmets to draw the
reader's attention to the inevitability of death and the ubiquity of death in life. Although there is a sense of tragedy associated with some of the deaths Edgar tells the reader about, especially when it comes to Matthew, Tony and Kim's death. But Kim's death can be as tragic as Matthew and Tony's death for another
reason. When Edgar lets the reader say that the cause of death was not stated in the letter we received, and that the orphanage has suggested, we're taking another child instead, there's a sense that those responsible for Kim's care don't necessarily have to be as concerned as they would be, except for those who are
empowered when it comes to the death of a child. If anything, there is a sense that Kim and his life are disposable (or interchangeable), which may be the point that Beard helmets are trying to make. Unlike Mathews and Tony's death, which Edgar describes as tragedies, Kim's death, which the reader suspects, is not
viewed in the same way. It is possible that Barthelme, by not only linking Kim to the orphanage, but also telling the reader that he is Korean, that there is not necessarily the same universal humanity that is granted to all children and, if any, to some children, especially those who are not as happy as others, Authority can
be regarded as different or not as important as all others and indeed as no more than a commodity of those responsible for their care. The attitude of history can also be symbolically important, since a school would normally be the place where the With help for people, young and old, to understand or to learn about the
complexity of life (academic or not) and by setting history in a school it is possible that Barthelme suggests that, just as Edgar is unable to answer the questions of children, also education as an institute or those who have a responsibility for education , do not necessarily have all the answers. Just as Barthelme ruled out
religion and its lessons from history, it is also possible that he criticized the education system that may have existed in America at the time of the publication of the story (1976). It may also be important that Edgar refers to parts of the story in the first person, as beardhelmets could indicate or highlight not only Edgar's
shortcomings as educators to explain death to children, but also the inability of adults in general to explain to children the nature of death. It may also be symbolic that the children ask Edgar to love Helen. It is possible that beard helmets thereby emphasize the need of an individual (in this case the children) when
confronted with the complexities associated with death, to see a continuation of life or at least to have some kind of validation, which can be the purpose of life. The end of the story is also interesting, as Beardhelmete not only seems to emphasize the innocence of the children, but also introduces absurdity into the story.
By kissing Helen and holding both in the classroom, the reader assumes that Edgar is willing to accept the children's request and love Helen, which many critics consider not only inappropriate, but also absurd. But that's how Barthelme wanted the reader to feel or think. It is possible that Barthelme, by introducing the
possibility that Edgar and Helen will make love in front of the children, highlights how absurd it is when someone tries to explain what can happen to a person when they die, when the reality is that no one can be sure what can happen regardless of profession or religious beliefs. It may also be important that instead of
focusing on Edgar and Helen at the end of the story, the children turn their attention to the new Gerbil, because beard helmets not only make the children children again, but he can also emphasize how fleeting a person's inquisitiveness towards death really is and instead of focusing on death. As Edgar and the children
have done throughout history, barthelme may also indicate that life, although death remains a constant, will continue. Cite PostMcManus, Dermot. The School of Donald The sitting Bee. The Sitting Bee, Oct 8, 2015. Related Posts: Posts:
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