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Lines composed tintern abbey analysis

The poem commonly called Tintern Abbey actually has a much longer title. When the poem first appeared in Lyric Ballads (1798) as a last-minute addition, it was titled Lines Written (or Composed) a Few Miles above Tintern Abbey, on Revisiting the Banks of the Wye during a Tour, July 13, 1798. William Wordsworth (1770-1850) wrote the poem after visiting
the ruins of the medieval abbey on the border between England and Wales, and was so pleased that he sent it to his publishers, asking him to be included, at the eleventh hour, in the collection of poems he and his friend Samuel Taylor Coleridge had written. You can read 'Lines Written a Few Miles above Tintern Abbey' here; the following could be
considered as some notes towards an analysis of this, one of Wordsworth's most famous and anthologized poems. As the full title of Wordsworth's poem Tintern Abbey makes clear, he did not write the poem at Tintern Abbey, but a few miles above. But even that is not quite true. Wordsworth actually wrote the poem in the bustling city: although he began
composing the poem in his head while he was still in the Wye Valley, he wrote it while sitting in the living room of his publisher, Joseph Cottle, in Bristol. As Wordsworth himself later remembered: None of my poems were composed in more pleasant circumstances for me to remember than that. I started it when I left Tintern, after crossing the Wye, and
concluded it as I entered Bristol in the evening, after a four- or five-day hike, with my sister. Not a line of it has been changed, and no part of it written until I reached Bristol. Wordsworth wrote the poem (i.e. worked there, and then wrote it) on July 11 and 13, 1798, nearly five years after his previous visit to the Wye (August 1793). Wherever he wrote it, the
result was one of the most famous verse meditations on the self, the countryside, and the gathering of wisdom over time is found throughout English literature. Lines Written a Few Miles Above Tintern Abbey is a work par excellence of Romanticism. Lines Written a Few Miles Above Tintern Abbey: Summary In summary, the poem sees Wordsworth revisit the
banks of the Wye, the river that runs through England and Wales, five years after its last there. In a fairly regular white verse, Wordsworth admires the whisper of the water, the greenery of the scene, and the isolation that these surroundings provide. He imagines that the smoke from the local cottages comes from hermits living a simple existence in the caves
among the nearby woods. In the second verse of the poem, Wordsworth tells us that, Having been five years since he last applauded his eyes on this stage, memories of the beautiful landscape often came back to him when he was in busy cities and towns or sitting in secluded rooms. The scene feelings that the poet connects to small acts of love and
kindness, and which can lead to a kind of tranquillity that allows us to see things in life: understanding things in a way that we generally cannot. The third verse paragraph sees Wordsworth turn to the wooded area surrounding the banks of the Wye River and address the valley directly, telling him that his thoughts have often wandered towards memories of it,
his spirit finding solace in his memory during the feverish enterprise of life. In the fourth paragraph, Wordsworth continues to take in his environment, happy with the idea that in addition to taking the pleasure of looking at the landscape now, he is also storing new visual memories of the valley, which he will be able to remember once he is gone, and take
pleasure in the future. Wordsworth then focuses on his past, reflecting that when he first went into nature like this, he was a carefree boy who was eagerly going to nature, rather than going there because he was running away from something (i.e. the troubles of the adult world). However, he resists the urge to become sentimentally nostalgic or to lament his
lost youth, because he reasoned that he had gained things by becoming older and wiser: at the time, he loved nature when in his thoughtless youth (thoughtless with a suggestion of indifferent as well as unthinking or unthinking) but now it carries a deeper meaning because he can hear the still sad music of humanity in it. Almost oxymoron, Wordsworth tells
us that this sad quality disturbs him with joy/high thoughts: he is disturbed, but the disturbance is welcome, because it causes him to think and become wiser. Wordsworth concludes this paragraph verse by declaring that nature is like a parent or guardian to him in this regard, inspiring him to great thoughts. In the last verse of the poem, Wordsworth
addresses his companion with him by the banks of the Wye River: his sister, Dorothy. Because they are brother and sister and have spent their lives together, watching Dorothy reminds Wordsworth of the boy he was: she is a shortcut to her childhood. Wordsworth goes on to say that nature - personified as a woman, as so often in poetry - is full of blessings,
no matter what life can bring. He asks Dorothy to remember and remember their visit to the Wye Valley in the years to come. Lines Written a Few Miles Above Tintern Abbey: the analysis Lines Written a Few Miles Above Tintern Abbey represented a turning point in Wordsworth's career, and in the English Romanticism. The characteristics we now most
easily associate with romantic poetry - the lyrical emphasis on the poet's personal thoughts and feelings, and how the individual relates to his naturalness have reached new heights in this poem. Here, it is worth recalling the importance of the title of the collection to which Lines Written a Few Miles Above Tintern Abbey was a last-minute addition: ballads are
poems that tell a story and have some narrative interest, a quality that Lines written a few miles above Tintern Abbey is notably missed. Many of Lyric Ballads' other most famous poems - Wordsworth's We Are Seven, The Idiot Boy, Simon Lee and Anecdote for Fathers, not to mention Coleridge's long narrative poem The Rime of the Ancient Mariner—are
stories, not meditative lyrics. Lines Written a Few Miles Above Tintern Abbey was the most remarkable long poem in the collection that took as its main focus not history, but thought, feeling, memory and introspection. Of course, it is not to claim that Wordsworth invented the idea of meditative lyrics. It was built on the work of earlier, pre-romantic (or perhaps
proto-romantic) poets who wrote about the countryside, such as James Thomson (author of The Seasons) and, in particular, William Cowper. But Wordsworth brought out what was latent in Cowper and Thomson and gave him a new sense of importance and power. One of the main differences between 18th-century nature poets and romantics such as
Wordsworth's is that earlier poets, especially Augustians, liked their nature to be orderly: hedges should be cared for, lines should ideally be straight and things should be brought under human control. One way in which Lines Written a Few Miles Above Tintern Abbey could be seen as a transition poem between the poetry of the earlier nature of the century
and the romantic movement (of which Wordsworth was the insurgent with his poem) is in the way nature, in this poem, hovers somewhere between order and chaos: it is not quite tamed , but it's not completely wild either. Wordsworth can imagine that the smoke that is engulfed in these cottages comes from hermits living entirely separated from society in
caves in the hills and woods, but he knows that it is fantasy, rather than reality. Similarly, these cottage plots - which seem orderly given the presence of the word plots, suggesting careful planning - are lost among the surrounding woods and copses. Indeed, even the hedge lines are barely rows of hedges. And perhaps that's why Wordsworth connects with
the landscape here: just like the work of humanity, the ruined abbey, can be seen only a few miles away, so that Real-world reminders of society, construction and life are scattered in the wild hills and woods of the countryside. This juxtaposition is what gives the place a special meaning for Wordsworth. In the final analysis, then, Lines written a few miles
above tintern tintern is a poem that shows the romanticism emerging from earlier poetry, but also becoming something distinctive (and distinct). Image: via Wikimedia Commons. William Wordsworth's Lines Composed a Few Miles above Tintern Abbey has qualities that are both a dramatic monologue and a lyrical ballad. The speaker is not alone in describing
the world, but it is the only voice the reader will hear. The poem is not written with a clear rhyming pattern, but rather, the poet has focused on the counter. Throughout the poem can be found the iambic pentameter pattern. This type of verse consists of five sets of beats per line. The first beat is not stressed, followed by a stressed. The poet's choice to avoid
using any discernible rhyming scheme was due to the fact that he was addressing another person. This allows you to read the poem as a side of a conversation rather than as a great statement. Summary of the lines composed a few miles above Tintern Abbey Lines composed a few miles above Tintern Abbey by William Wordsworth is narrated from the
writer's point of view and tells the power of nature to guide his life and morality. The poem begins with the speaker, Wordsworth himself, after returning to a place on the banks of the Wye River that he has not seen in five long years. This place is very dear to him and is just as beautiful and mystical as it was when he left. The beauteous forms of the
landscape have not been lost from its mind though. They stayed with him during his absence and supported him. Whenever there was a time when he felt trapped in the modern world or dragged down by dreary life, he would throw his mind back to that specific place. That's where he finds solace. In fact, this landscape took it further than might be expected.
Because of his beauty and the importance he holds in the speaker's mind, he allowed him to ignore his own body. He finds greater value in the soul and the deep power of joy that can be found in all things. The speaker recounts how, when he was here five years ago, he was running like a child through the countryside. He was captivated by everything he
saw and desperate to take everything. He acted like a man fleeing something he dreaded, not savoring something he loved. Since that time, he has matured now understands that nature is more important than the basic satisfaction it can provide. He feels a presence that will now support him for all the time to come. This presence is the unity of all things. In
the final stanza of the poem, it becomes clear that all this time the poet was talking to his sister, Dorothy is with him on the banks of the Wye and he tried to explain to him why he is as he is. He hopes that she will share his joy and give his heart to Nature as he did. The poet told his sister that is not a risk in this choice and that it should allow the beauty of the
world to move it. The poem ends with Wordsworth telling her sister that nature, and that moment they shared together, will always be there for her. Even when he's gone. The last lines remind the reader and the listener of the poet why this place is important to the writer. He appreciates him for what he is worth on his own terms and what he has provided, as
well as what he could provide to his sister, who is not yet as devoted as he is. He will remember this moment for his beauty as well as for whom he was with. Analysis of the lines composed a few miles above Tintern Abbey First Stanza Lines 1-8 Five years have passed; five summers, with the length of five long winters! and again I hear these waters, rolling
from their mountain springs with a gentle inner murmur.—Again do I see these steep and high cliffs, only on an isolated wild scene impressing thoughts of deeper isolation; and connect the landscape with the calm of the sky. This piece begins with a stanza of twenty-two lines that introduces the setting, emotions and main themes of the poem. In the front
lines, the speaker, Wordsworth himself, makes it clear that he has rendered a place that he has not been for five years, or five summers, the bank of the River Wye in Derbyshire, England. Those years he was out of the landscape felt excruciating for a long time. As if they were made up entirely of five long winters! Wordsworth has finally returned to the place
where he can hear again ... These waters, and see them roll down the mountain-sources. These sounds that the speaker hears again for the first time are romanticized and described as a soft inner murmur as if whispering voices came from a place more inside than the speaker could see or detect. He goes on to reiterate that he is Once again ... see [ing] this
place. He looks around and sees steep cliffs. These cliffs are not only monuments to admire, but they force certain emotions to surface. They bring to mind the Thoughts of... deep isolation. This idea of finding peaceful isolation in nature is no stranger to Wordsworth's poetry. His status as one of the greatest poets of the Romantic period is solidified by
poems such as Lines Compoased a Few Miles above... The whole environment around the speaker is unified in his peace and solitude. From earth to heaven and everything in between; he always desires a place in it. Lines 9-18 The day came when I rest again here, under this dark sycamore, and see these cottage-ground plots, these Who at this season,
with their unripe fruits, are dressed in a green hue, and get lost Mid groves and copses. copses. again, I see these hedges, barely rows of hedges, small lines of sporty wood running wild: these pastoral farms, Green at the very door; and wreaths of smoke sent, silently, among the trees! In the next section of this first long stanza, Wordsworth goes on to say
that The day has come when he can once again rest, or relax, under a dark sycamore tree that grows nearby. In this part of the landscape in which he currently finds himself, and hopes to stay, there is a plot that contains a cottage as well as clumps of orchards. He looks around the orchards and sees that they are filled with fruit that is still unripe and all the
leaves are composed of a green hue. Instead of standing out from other foliage, they are camouflaged and lost among groves and Copts, or small collections of trees. These orchards are an indication of what is to come. Change is still present and even if the earth seems the same as it did for the speaker five years ago, nothing ever really stays the same.
Wordsworth can see from his perspective hedge-rows, lines and lines of small bushes that cross the landscape. In addition, there are farms surrounding the property that go up to the cottage door. There are others living nearby and smoke crowns are visible rising from the forest floor. Lines 19-22 With an uncertain opinion, as may seem wandering
inhabitants in the woods without a house, Or from the cave of a hermit, where by its fire the Hermit sits alone. This stanza ends with four additional lines that widen on who can live in the vicinity. It seems to Wordsworth that, although it is not certain, that the vagabonds or hermits live in the housesless woods. These homeless people sit alone in the woods; a
state that the speaker envy. Second Stanza Lines 1-9 These beautiful forms, By a long absence, were not for me As is a landscape to the eye of a blind: But often, in solitary rooms, and in the midst of the din of cities and cities, I had them, In hours of weariness, sweet sensations, Felt in the blood, and felt along the heart; And passing even in my purest mind
with a quiet restoration: - feelings too In the second stanza, composed of twenty-eight lines, the speaker describes how the images he now sees again never really left him. Although the landscape has long been out of sight, it has not been separated. He describes it as not having been his As it is a landscape to the eye of a blind man. The speaker did not
completely forget him or was not blinded. Often, when he has been in lonely rooms in the of the vain / cities, the memories came to him. He is able to revisit revisit landscape in her mind and find solace in it. He brought her pleasure in the moments of weariness. Replace frustration with soft sensations that enter his blood ... And... Heart. These thoughts are
even capable of possessing his purer mind and bringing him to a state of quiet restoration. Lines 10-19 Of unsathstanded pleasure: such, perhaps, As have no slight or trivial influence on this best part of the life of a good man, His little, nameless, unsenamed, acts of kindness and love. Nor less, I trust them, I may have owed them another gift, of a more
sublime appearance; this blessed mood, in which the burthen of mystery, In which the heavyweight and tired of all this unintelligible world, The Stanza continues with Wordsworth describing how memories bring him other unsmoked pleasures. Their presence helps other happy memories to surface that have no light or small, influence / On ... the life of a good
man. He needs these thoughts to continue on his path of kindness and continue to help others anyway he can. They improve it as a human being. The following lines tell the reader what these happy thoughts might be. They could contain moments in a man's life that he committed acts of kindness and love. The speaker then turns to nature itself. He says he
may have owed more to her than he has yet returned. He gave him a spiritual gift that he could never return, his blessed mood, or the aspect in which he lives. He has helped, and helps, lighten the weight of the world. Lines 20-28 are lightened: this serene and blessed mood, in which affections lead us gently, until, the breath of this body frame and even the
movement of our human blood almost suspended, we are asleep in the body, and become a living soul: While with an eye rendered calm by the power of harmony, and the deep power of joy, We see in the life of things. Nature will affect the speaker for the rest of his life and even allow him to value the world, and the spiritual peace he has found on his body
frame. When he is sleepy/ in the body, he is able, through his living soul, to find harmony and experience a deep power of joy. This joy allowed him to see more deeply in life than others. Because he is so deeply a part of the natural world that he can see in the life of things. Third Strophe If it's just a vain belief, again, oh! how oft— In the darkness and in the
midst of the many forms of joyless daylight; when unprofitable fret agitation, and world fever, clung to the beats my heart- How oft, in mind, have I turned to you, O sylvan Wye! you wander in the woods, how many times has my mind turned to you! The third stanza stanza Lines Composed a Few Miles above Tintern Abbey is shorter, consisting of only nine
lines. In this short stanza, he discusses the possibility that the inner world in which he lived is a vain belief. He could have been firm in his belief, but, unaware of the fact that he was wrong. This thought is fleeting and immediately turns away from it and says, Oh! How can this be the case when in darkness and surrounded by joyless daylight, or days that
bring the speaker no joy, even if they should, he turned to you / O sylvan Wye! He depended on the memories of this sylvan or wooded paradise on the Wye River when he was disturbed by the fever of the world. He is adored by this nature and brings his peace and happiness to the way he has changed it. Fourth Stanza Lines 1-8 And now, with glimmers of
thought half-extinct, With many dark and weak recognitions, And a bit of a sad perplexity, The image of the spirit rises again: While I am here, not only with the feeling of present pleasure, but with pleasant thoughts That right now there is life and food for years to come. I therefore hope that the fourth stanza of the poem, which spans fifty-four lines, begins
with wordsworth professing a hope he holds for his present visit to this landscape. He describes how his mind is now brilliant with dark and half-extinct thoughts. He remembers how he felt when he was here before and that the image of his own being is reviving once again. The speaker is once again entering the head space that it was once existing in. In
addition, he says he hopes that from this visit he is able to earn life and food / For years to come. This trip will provide him, he thinks, with memories that will support him in all the boring moments of life that are yet to come. He feeds his soul and his inner paradise from which he will escape. Lines 9-18 Much changed, no doubt, from what I was when I arrived
among these hills; when, like a deer, I bounded o'er the mountains, by the sides of deep rivers, and lonely streams, Wherever nature led: more like a man stealing from something he dreaded, than one who sought the thing he loved. For nature then (The rudest pleasures of my childish days and their happy animal movements all past) For me it was on the
whole.—I can't paint The speaker is dar[ing] to hope that, even if he comes to this placed changed from when he was here last, that everything will always be for him as he once was. He remembers how when he visited landscape for the first time and came among the hills, it was like an egg in the way it delineated on the climbs and falls. He crossed the
deep rivers and followed nature wherever she Him. These actions he took were less like those taken by someone in love with a new love, but rather like the savage and desperate decisions of a man fleeing something he fears. The last time he came, he knew how important this place was going to be to him and fled into the hills in a vain attempt to escape
his own life completely. At that time of his life, nature was for him, on the whole. It was the end of his whole life. There was nothing more important for the speaker. This is the state of mind he is looking for once again. Lines 19-28 What I was then. The cataract that ought to haunt me like a passion: the great rock, the mountain, and the deep, dark wood, their
colors and shapes, were then for me an appetite; a feeling and a love, Who did not need a more distant charm, By the thought provided, no Unborrowed interest of the eye.—This time has passed, And all its painful joys are no longer, And all his ravishings stunned. Not for that He keeps trying a description of how he was back, but doesn't believe it will be
possible. Instead of giving the reader a simple description, he uses metaphors and romanticized language to paint a picture of the type of emotional and spiritual state in which he found himself. He was so consumed by nature that he took it as food. The narrator thrived on the great rock, / The mountain and the dark woods around him. The feelings they
created within the speaker were demanding and precise. He knew where they came from and was content to see the world as it was. He didn't need fantasies or additions to the real world to make it more meaningful to him. He didn't need a more distant charm to enter it. The speaker is painful for the moment when nature was really all he needed. He
remembers the joys, and how he created in him stunned rapture. This time is sadly, past. Lines 29-38 Faint I, neither cry nor whisper; Other gifts followed; for such a loss, I believe, the abundant reward. For I have learned to look at nature, not as in the age of foolish youth; but often hear the still sad music of humanity, neither hard nor grating, though of
sufficient power to chastise and subjugate.— And I felt a presence that bothered me with the joy of high thoughts; a sublime feeling Although the speaker is saddened by the change in his condition, he is not depressed. He knows that other pleasures followed and that he should not really cry for the loss of the past. He was able to look through his emotions
and basic thoughts and see nature not as he did when he a senseless youth but as something much more lasting. He is older now, wiser, and understands how important moments of peace are for a life lived among humanity. This wisdom was consecrated in him when he felt / A presence that disturbs him with joyful and high thoughts. He felt the power of
God, or Nature as God, in the world around him. The narrator can take the memory of this presence and carry it in him. Lines 39-48 From something much more deeply interconnected, Whose abode is the light of the setting suns, And the round ocean and living air, And the blue sky, and in the spirit of man: A movement and a spirit, which pushes all thinking
things, all objects of all thought, and rolls through all things. Therefore, am I still a lover of meadows and woods and mountains; and all that we see of this green earth; of all the powerful people What the speaker feels about this new presence is much more powerful than what he had in him in the past. Before, he only took the memory with him when he left,
now he has a belief that is stronger than anything else. The presence he feels is like the light of the setting suns and as powerful as the round ocean, the air and the sky to the spirit of a man. It is beyond comprehension and therefore, infa relation and undeterred by modernity. The way he understands nature may have changed, but he is still a lover of it. He
still loves grasslands and woods and is delighted with all that we see / From this green land. It describes how nature feeds everything in the world, the world is entirely made, and created by nature. He pushes / All things thinking. The tone of the speaker is respectful filled with deep emotion. This tone will continue through the remaining lines of the poem as
the speaker delves deeper into why exactly the natural world is so meaningful to him. Lines 49-54 From the eye and the ear, both what they create half, and what to perceive; well happy to recognize in nature and the language of meaning The anchoring of my purest thoughts, the nurse, the guide, the guardian of my heart, and the soul of all my moral being.
In the last lines of the fourth stanza, the speaker describes how, even if he and others, are able by their meaning, to hear and see things differently from what they really are, he is always very happy. He vibrates in the language of his own senses and considers nature as the guardian of his heart and the fervent supporter of his purest thoughts. He was a
guide and a nurse for him. Finally, he says, it is the soul of his morality. Just as the Christian God helps determine what is right and wrong for many around the world, nature serves this purpose for the narrator. Fifth Stanza Lines Nor perchance, If I was not taught so, should I most suffer my brilliant spirits at decomposition: For you art with me here on the
banks of this fair river; you are my dearest My dear, dear Friend; and with your voice, I catch the tongue of my old heart, and I read My ancient pleasures in the shooting lights of your wild eyes. Oh! yet, a little while I see in you what I once was, the emotion that the reader saw at the end of the last stanza is sustained through the rest of the poem. The speaker
begins this section by declaring that he will never suffer [from his] brilliant spirits to decompose because he now understands Nature. The beliefs he nurtures in him are permanent. They are there with him at this moment when he stands on the banks of a river looking over this place he loves. At this point in the poem, the narration takes a turn because it
becomes clear that there is someone else with the speaker. He did not think allowed, but explain himself to someone close. He calls him You are my dearest friend. It is as close to him as another person can be and he felt the need to explain to him how he has become the way he is. He listens to her as she speaks and feels the taking of her heart. He sees
how he was and remembers his old pleasures as he looks into his wild eyes. Wordsworth is able, through only a brief glance, is able to see in her the person he once was. It also becomes quite clear at this time, if the reader was not yet convinced, that the speaker is Wordsworth himself. Lines 11-24 My dear sister! and this prayer I make, Knowing that
Nature never betrayed the heart that loved him; It is her privilege, throughout all the years of this life, to lead from joy to joy: for she can thus inform the spirit that is in us, then impress with calm and beauty, and thus nourish with noble thoughts, that neither the bad languages, The Rash judgments, nor the sneers of selfish men, Nor greetings where no
goodness is, nor all the dreary relations of daily life E'er will prevail against us, or disturb our joyful faith, that everything we see is full of blessings. So let the moon be, at this tender moment, directing its monologue to its sister, Dorothy. They are extraordinarily close and he wishes to share with her his adoration for Nature. The next line of the poem is one of
his most important and frequently cited. Knowing that Nature never betrayed the heart that loved it; He is looking for a way to make his sister understand that placing your heart in the hands of Nature is safe. It cannot break your heart or break your faith. Nature, through the years of his life, will lead a devotee of joy to joy and will impress on peace and beauty.
His life, he says, will be full of noble thoughts that carry one above the sneers of the modern world. We will no longer be disturbed by the dreary relationships of daily life. ». will really be nothing with the ability to disturb his peace. We will forever know that our life is full of blessings Lines 25-36 Shine on you in your lonely walk; And let the misty mountain winds
be free to blow against you: and, after years, When these wild ecstasys will be matured in sober pleasure; when your mind will be a manor house for all beautiful forms, Your memory will be like a place of habitation for all the sweet sounds and harmonies; Oh! then, If loneliness, or fear, or pain, or sorrow, should be your part, with which healing thoughts of
tender joy you will remember me, And these my exhortations! Nor, by chance—At this point, the poem begins to conclude. Wordsworth wants to make sure that her sister knows that if this is the life she desires, she should let the moon shine on her during her walks. She should feel the mountain winds on her skin and not resist it. When, Wordsworth says, we
have lived this way for a long time, the natural world will become a part of his life, guiding all decisions and choices of morality. He says she will never forget this place and that it will become a paradise for all sounds and gentle harmonies. When all this happens, and if it were to fall into loneliness, or fear, or pain, or sorrow, we hope, he implores, you [will
remember] me and all that was said. Lines 37-44 If I must be where I can no longer hear Your voice, nor catch with your wild eyes these glimmers of past existence, you then forget that on the banks of this delightful stream we stood together; and that I, so long a nature worshipper, I came here unwearied in this service: rather say with a warmer love-oh! with
much deeper zeal If, Wordsworth says, I died and moved somewhere where I can no longer hear / Your voice hope that she will not forget that We stood together on the banks of the Wye. This place is important because it is where nature came to both the speaker and his listener. This place, Says Wordsworth, should fill the future with even holier love. The
speaker said that nature would create in the listener a much deeper zeal for the goodness of life. His sister will not run out of my dreary normality. Lines 45-49 Of the holiest love. You will also not forget that after many wanderings, many years of absence, these steep woods and high cliffs, and this green pastoral landscape, were for me more dear, both for
themselves and for your good! The last five lines of the poem are devoted to finalizing the speaker's reflections on how the future should go. He doesn't want his sister what he told her, nor what she herself felt by the river. He wants her to remember how important she and the landscape around them are to him and says that even though he disappeared from
this place for so if it is dear to him. He is precious in himself and because he gives her the same gift he gave her.  About William Wordsworth, William Wordsworth was born in Cumberland, England, in 1770. He encountered a tragedy at the beginning of his young life when his mother died when he was only seven years old and he became an orphan at the
age of 13. Although he did not excel, he eventually studied and graduated from Cambridge University in 1791. Wordsworth fell in love with a young French woman, Annette Vallon, while visiting France and became pregnant. The two were separated after England and France declared war in 1793 and Wordsworth began to develop its radical ideology. Shortly
thereafter, Wordsworth became friends with Samuel Taylor Coleridge and the two co-wrote, Lyric Ballads, which contains some of the best known poems of both writers.  Wordsworth's radical ideas did not last as he got older, and in 1813, reunited with Vallon and their child, he settled in the lake district. He continued to create poetry, although his most
productive period passed, until his death at the age of 80 in April 1850. He had held the position of poet laureate of England for the last seven years of his life.  Life. 
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