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For Tom Stoppard, | can only grudgingly describe my admiration for him with a five-body cast, top, numbness, and intoxicated gallop. The performance, its depth, at first glance, can be overwhelming: from Farm, Newton, Byron, Capability Brown, from mathematics, physics, poetry, gardening, painting, condensation of
many concepts from two hundred years in a play for more than two hours, it's disturbing! | haven't done a lot of homework on the game in advance, just because I've seen Tom Stoppard before and there's a lot of confidence in him. science, art and ideas intersect beautifully, so we see the real theme. Borrow the words of
Sarah Hemming: The depth, breadth and scale of the play is exhilarating, but what so move on it is its combination of head and heart: its passionate celebration of human thirst. The scene takes place on an estate in Derbyshire, but the two lines of history cross a distance of two hundred years. In 1809 Capability Brown
emphasized that the philosophy of garden arrangement was disputed, and that Lord Byron and Wordsworth were less human. Mathematics and science are evolving, and 200 years later, complex operations that could have been imagined, but difficult to complete can be easily done between computers and fingers. In
this gap, the story is similar to a detective game: in the estate of 1809 there are cases, sex, science, literature and so on in the web, and people of the 21st century, against their own profession, try to see the past. Excited Knightingale suspects Byron of murder, cool Valentine solves the puzzle of Thomasina's genius,
and Hannah Jarvis touches on the evolution of Landscape and aesthetics. At the same time, there are scholars between disputes and mutual regret, but also deep and subtle feelings. It's like when Hodges teaches Tomasina Farm in their final, he faces Thomasina questions about Carnal Embrace. Academics and
people are mixed, intertwined and moving images in time and gender. From the actors' point of view, it's flawless. Bernard Nightingale as Neil Pearson, Dan Stevens as Septimus Hodges, George Potts as Chater, Lady Krum as Nancy Carrull and Hannah Jarvis as Samantha Bond. Pearson's nightingale, at first glance,
seemed so touching that he ran around like a moving man. He faithfully presents the image of a passionate and crazy out-of-the-way scientist, persistently interrupting others from time to time, but he interprets a long list of lines very well! Dan Stevens' Hodges. Chater is played by George Potts. Run to be a great poet,
wanting to get Hodges's approval, always forget the shame of his wife stealing when he hears praise, Lotte full of joy in the role of magic. Lady Croom Nancy Carroll, though not much drama, is full of aristocratic spirit and commands the spirit of the world, looking nice to the eyes. Samantha Bond interprets the emotionally
rich but depressed Hannah very well, with professional self-confidence, but emotionally connected arms and legs constantly dodge, and her conversation with Ed Stoppard seems to be a professional discussion, but the eye explosion seems like nothing, not said all performance! ! The only and biggest failure was Jesse
Cave of Thomasina. The play is a very heavily eaten role, a scene her and Hodges' opponent play, playing an overly floating false, this child genius, the role of a girl first turning to screw. Thomasina Jesse Cave, as a little girl, jumping among the flowers, occasionally shouts: It's so blue! What a beautiful flower! What a
busy bee! Then they began to talk about a long line of biological and geosciences about an innocent and innocent genius girl. In fact, it is clear that the role of the whole play, there is a common point: the professional sphere is strong, interpersonal skills, that is, from this point of view, to cut people and people, than
science, mathematics - a more complex face. So Thomasina must be: the genius of rapid reaction, slowly entering the process of socialization, the heart has a certain maturity, it has sharp eyes watching the adult world and yearns to enter it. This is the worst place. When the National Theatre needed a last-minute
replacement for the canceled production of As You Like It, Kenneth Tynan directed by Rosencrantz and Guildenstern are dead, the work is notan. author who received from provincial critics at his Edinburgh Festival debut. Of course, the play, when it opened in April 1967, met universal recognition. The following year she
was selected as the best play by the Circle of Theatre Critics. So unlikely, Tom Stoppard came to light. Born in Czechoslovakia, the country he left (in Singapore) when he was an infant, he began his literary career as a journalist in Bristol, where a play review led to drama. After Rosencrantz and Guildenstern, Stoppard's
reputation suffered from the staging of a number of minor works whose intellectual concerns were brushed aside by reviewers: Enter a. Free Man (1968; An-a-twinge of a play, N.Y. Times, The Real Inspector Hound (1968; Right, New York Times, and after Magritte. But in the 1970s the initials of Rosencrantz and
Guildenstern were more than confirmed by staging two feature-length plays, Jumpers (1974) and an anti-war play. Travesties (1975), whose great verbal and theatrical ingenuity made them absolute successes on both sides The method from the outset is to come up with explanations for highly unlikely encounters ---u
subjects (ironing board, old lady, and bowler hat after Magritte), characters (Joyce, Lenin, and Tzara in The Travesties), and even plays (Hamlet, Rosencrantz and Guildenstern, The Importance of Being Serious, Travesties, and the Real Thing, 1982). In the 1970s, Tynan called stoppard--- as a Czech and as an artist---
intain politically. But while political themes have since found their way into pieces from every good boy deserving of favor (1977) in the Square Circle (1985), politics and art seem to have become two more of the unapologetic playwrights who meet, but never join, within the logical framework of their comedy. The
presence of political material---thy, like leninist sections that almost destroy the second part of Traveste---ig sometimes strains the structure of the plays. But the Real Thing Stoppard is comfortable enough with satire on art and activism to bring the third subject, Love, into the mix. Stoppard recognized his Eastern
European heritage as non-political, in a series of adaptations of plays by Arthur Schnitzler (see Volume 2), Johann Nestroy and Ferenk Molnar. 1993 play by Tom Stoppard ArcadiaThe first editionThe recordedTom StoppardDate Premiere April 13, 1993Place PremiereLitleton TheatreRoyal National TheatreLondon
OriginHistoryHistory, Science, Philosophy, Mathematics, Love, deathGenreComedy/dramaSettingA Derbyshire blanks in the past (1809, 1812) and the present Arcadia 1993 play Tom Stoppard regarding the relationship between past and present, order and disorder, confidence and uncertainty. In 2006, the Royal
Institute of Great Britain named it one of the best scientific papers ever written. Arcadia Synopsis is located in Sidley Park, an English country house in Derbyshire, and takes place in 1809/1812 to this day (1993 in the original production). The activities of two modern scientists and current residents of the house are
compared with the activities of people who lived there in an earlier period. In 1809, Tomasina C Cortley, the daughter of the house, is a premature teenager with ideas about mathematics, nature and physics long before his time. She learns from her mentor Septimus Hodge, a friend of Lord Byron (an invisible guest in the
house). Currently, the writer Hannah Jarvis and the professor of literature Bernard Nightingale converge on the house: she investigates a hermit who once lived in the territory; he explored a mysterious chapter in Byron's life. As their studies unfold - with the help of Valentine Coverly, a graduate student in mathematical
biology - the truth about what happened in Thomasina's time is gradually revealed. The set of the play has a large table, used by the characters both in the past and in the present. Don't delete when the game switches the time period. books, coffee mugs, pen pens, briefcases and laptops appear together, blurring the
past and present. An ancient but still living tortoise also appears in every scene, symbolizing long-suffering endurance and continuity of existence. Scene 1 (Act 1) Performance opens on April 10, 1809 in a room in front of the garden house. Septimus Hodge tries to distract 13-year-old Thomasina from her curiosity about
carnal hugs by challenging her to prove Fermat's last theorem; he also wants to focus on reading Ezra Chater's poem Eros's Couch, a guest at home. Thomasina begins to ask why jam mixed in rice pudding can never be unshakable, leading her to the theme of determinism and to the theory of origin about chaotic forms
in nature. This is interrupted by Chater himself, who is angry that his wife was caught in the aforementioned carnal embrace with Septimus; he came to demand a duel. Septimus tries to defuse the situation by heaping praise on Couch Eros. The tactic works because Chater doesn't know it was Septimus who devastated
his earlier work, the Virgin of Turkey. Then the house is entered by landscape architect Richard Noakes, accompanied by Captain Bryce and Lady Croome; The three discuss proposed changes to gardens, while Thomasina sketches an imaginary hermit on a technical drawing of Noakes in the garden. Scene 2 Setting is
shifting now. Hannah Jarvis explores the house, the garden, and in particular the hermit, to explore the hermits and romantic imagination. Bernard Nightingale enters with Chloe Scoley; she hides her identity from Hannah, as he gave Hannah's latest book a bad review. Chloe's brother, Valentin, collects data on the
biology of the grouse population in the surrounding areas using the game books of the house. When Chloe accidentally reveals Bernard's identity, Hannah reacts angrily; but she agrees to share her research material, which allows him to suggest the theory that one of the inhabitants of 1809, Ezra Chater, was killed in a
duel by Lord Byron. Bernard notes that Chater's record poet disappeared after 1809, and the only other Chater recording is a nerd. Scene 3 The Third Scene returns to an earlier date; Septimus again teaches Thomasina, this time translating Latin. Again, their attention is diverted, this time to the destruction of the Library
of Alexandria, which frustrates Tomasina. She mourns the loss of knowledge stored there, and Septimus replies that all that has been lost will eventually reappear. They are again interrupted by Chater, who excels in challenging Septimus to duel after learning (from Lord Byron backstage) that Septimus has written a
damned review. Scene 4 Hannah rediscovers Thomasina's primer, containing her ideas on iteration and chaos theory; This is Septimus's assertion that what was lost was eventually rediscovered. Valentine reacts with interest to the notes, as his own research centers on similar concepts. Scene 5 (Act 2) Still now,



Bernard gives Hannah, Valentine, and Chloe a preview of his lecture that Lord Byron shot and killed Chater in a duel. When Hannah and Valentine defy his logic, Bernard launches into a diatribe about the irrelevance of science, and then goes to his lecture (and a media appearance) in London. Hannah begins to suspect
that the hermit Sidley Park - who was reportedly obsessed with algebraic calculations about the thermal death of the universe, the theory suggested in Thomasin's scheme - could have been Septimus. Scene 6 Going back to 1809, we learn that the duel never happened. Instead, Chaters went to the West Indies with
Captain Bryce, Mr. Chater, who served as the expedition's botanist, and Mrs. Chater as the captain's secret lover. Lord Byron also left the country. Septimus went hunting for the rabbit Tomasina, who prefers a rabbit pie; he returns to find Lady Croom looking for him. She found two letters written by Septimus in case he
died in a duel: one, to Tomasina, about rice pudding, and the other - a love letter addressed to himself. Lady Krum invites Septimus on a love date. Scene 7 The final scene takes place both in 1812 and in the present, the action takes place simultaneously. Some modern characters are in fancy dress for the party, so
both casts appear equally dressed. Chloe reads a newspaper report on Byron's murder theory and then talks about determinism with Valentin, repeating the discussion between Septimus and Tomasina. Chloe, however, believes that sex is a force, disrupting the orderly plan of the universe. Valentin, using his computer
to extrapolate Thomasina's ideas, connects them to the concept of entropy; he wonders whether Tomasina or Septimus was the genius behind the theories. Hannah and Valentin mention that Tomasina died in a fire on the eve of her 17th birthday. Meanwhile, Thomasina asks Septimus to teach her to dance at an
upcoming birthday party. Lady Croom enters, complaining to Noakes about the noise of his steam engine; Tomasina notes that the machine obeys the laws of entropy (which have not yet been formalized), which describe the universe as folding. Bernard is currently arriving and meeting Hannah, who found a letter
detailing chater's death - a discovery that completely discredits his theory and confirms Lord Byron's reputation. While Septimus waits for suitable music for Tomasina's dance lesson, he examines a sketch she made to illustrate the irreversibility of heat; its action reflects the actions of and Valentine, who also pondered
the same chart. Bernard got into a compromising position with Chloe, Chloe, they ask me to leave. Eventually the waltz begins, and Septimus dances with Tomasina, their relationship increasingly complicated by hints of romance. Gus (the younger brother of Valentin and Chloe, who kept quiet throughout the play) hands
another drawing of Thomasina to a surprised Hannah. It shows Septimus and a turtle confirming her suspicion that the hermit, who had a tortoise named Platus, was actually Septimus. After Thomasina's tragic death, he apparently became a hermit; accepting her challenge to the laws of the universe proposed by
Newton, he worked for the rest of his life to apply the honest English algebra to the question of the future of the universe. Characters Characters 1809 Thomasina Coverly: The 13-year-old (later 16-year-old) daughter of Lord C Cortley and Lady Croom, Tomasina is an early genius. It comes to understand the theory of
chaos and the second law of thermodynamics before either established in the mathematical and scientific community. Stoppard is apparently based on the character of Lord Byron's daughter Ada Lovelace (Augusta Ada King, Countess of Lovelace). She was an English mathematician who conceptualized how Charles
Babbig's analytical engine could be used, anticipating a binary computer. Septimus Hodge: Thomasina's mentor, academic colleague and friend of Lord Byron (an invisible but important character). Teaching Thomasina, he works on his own research and has affairs with older women at home. As Thomasina gets older,
he falls in love with her; after her death, he became Sidley Park's hermit, working on her theories until his own death. Jellaby: Butler Crooms. Its main functions are the distribution of gossip and the delivery of letters. Ezra Chater: Unlucky poet living in Sidley Park. His wife's romantic relationship leads him to challenge
Septimus for a duel. It later emerged that he was an amateur botanist, Mr Chater, who died of a monkey bite at Martinique, where he travelled with his wife and Captain Bryce. Charity chater: Ezra Chater's wife. Although she, like Byron, never appears on stage, she plays a vital role. She sleeps with Septimus, and her
repeatedly cuckolded husband challenges him to a duel. She sleeps with Lord Byron and gets it, her husband, Captain Bryce, and she drove out of Sidley Park. Richard Noakes: Gardener Lady Croome. Throughout the play, he works on transforming the classic, Arcadia-like landscape of Sidley Park into a popular Gothic
style, which Lady Krum reluctantly accepts. He is key in exposing the septimus and Mrs. Chater cases. Lady Croome: Thomasina's mother. She rules the Estate of Swalei with an iron fist, but flirts with Septimus and other gentlemen throughout the game. The second lady of Croom, the mother of Valentine, Chloe and
Gus in the modern half of the play, never appears on stage. Captain Bryce: Brother Lady Croom (1809). He is a marine captain who falls in love with Mrs. Chater. He takes her and her husband to the West Indies at the end of the play. After Mr. Chater's death, Captain Bryce marries Mrs. Chater. August Caverley:
Tomasina is in trouble making a younger brother. He appears in just a few brief scenes. (Gus and Augusta plays the same actor.) Characters of the real Hannah Jarvis: the author of a bestseller about Byron's mistress Lady Caroline Lamb. Hannah explored the elusive hermit Sidley Park, who lived there in the early 19th
century. Hannah collaborates (cautiously) with Bernard as well as with Valentine, although she rejects the romantic advances of both. Chloe Coverly: 18-year-old daughter of the modern lady Croom. Although her mind is not as strict as Thomasina, Chloe likes to offer wild ideas. She claims that the Newtonian universe
was destabilized by gender and the problems it causes. She tries to frame Hannah with Bernard, but eventually sleeps with him herself. Bernard Nightingale: Don at the Modern University in Sussex, England. Bernard arrives in Sidley Park in the hope of working with Hannah on his theory that Lord Byron will remain on
the estate. Stupidly, instead of looking for additional evidence, he announces on TV his theory that Lord Byron killed Ezra Chater in a duel. At the end of the play, Hannah proves that he is wrong, to his chagrin. Valentina Caverley: Chloe's older brother. A phD student of mathematics, he pores over several old documents
and comes to recognize the genius of Thomasina. Gus Caverley: Younger brother to Valentin and Chloe, who has been mute since the age of five. Gus helps pass on a few important props from the past to the present, and helps connect key moments in the game. (Gus and Augusta plays the same actor.) At first glance,
the genre of Arcadia is somewhere between tragedy and comedy. It includes some elements of classic tragedy - noble characters and viewers' foresight of Thomasina's death - but the prevailing element is comedy, in how the characters interact with each other and in their witty, epigrammatic dialogue. The subject of
Arcadia explores the nature of evidence and truth in the context of modern ideas about history, mathematics and physics. It shows how the evidence left behind by the past is interpreted in the present, both by laymen and scientists. Stoppard said his initial inspiration came from reading James Gleick's 1987 bestseller,
Chaos: Making a New Science, about this new kind of mathematics. That sounds pretty complicated when it comes to the play. | thought, here's a wonderful metaphor. In addition to chaos, the play examines a wide range of subjects including thermodynamics, computer algorithms, fractals, population dynamics,
determinism (especially in the context of love and death), classics, landscape design, romanticism versus. English literature (particularly poetry), Byron, 18th century periodicals, modern scientific circles and even South Pacific botanists. These are all specific topics to talk about; their more abstract resonances rise into
epistemology, nihilism and the origins of lust and madness. Arcadia's themes are presented in a series of dichotomies. The most noticeable is the chaos compared to the order. The characters and actions of the play embody this, moving from the sedentary public order in which relationships arise, to the final scene,
where the social order - and even the division of the two eras - dissolve in the chaos of the party, the relationship is destroyed, and the characters die or diverge. However, within the framework of this chaos, order can still be found. As Valentine declares: In the ocean of ash, the islands order. Patterns, making
themselves out of nothing. Although the world of the play is becoming increasingly chaotic - with overlapping periods of time, increasingly complex ideas and ever-increasing variations of social norms and assumptions - communication and order can still be discerned. Characters try to find and articulate the order they
perceive in their world, even when it is constantly turned upside down. The table in the center of the stage, which collects props from both periods of time throughout the play is a vivid metaphor for the chaos/dichotomy of order. As Paul Edwards, Professor of English and Art History at Bath Spa University, explains: At the
end of the play, there were a lot of objects at the table that, if they hadn't seen the play, would have seemed completely random and disorderly. Entropy is high. But if someone has seen the play, he has full information about the objects and the hidden order of their arrangement, caused by the performance itself. Entropy
is low; This can be proven by reflecting that tomorrow night's performance play will end with the table in an almost identical mess - which therefore may not be an upset at all. A closely related theme in Arcadia is the confrontation between classicism and romanticism. This is most evident in the running dispute between
Noakes and Lady Crum about the proposed changes to the garden. All of them are connected with the transition from the neat order of classical style to the enduring naturalism and Gothic mystery of romance. The parallel dichotomy is expressed by Septimus and Tomasina: He instructs her in the Newtonian vision of the
universe, while she continues to ask questions and suggest theories that undermine it. Hannah's quest for hermit Sidley Park also touches on the subject. All romantic deception! She exclaims passionately to Bernard. That's what happened to the Enlightenment, isn't it? The century of intellectual rigor turned out to be in
itself. Mind in chaos suspected of genius ... Decline from thinking to feeling. Another important topic is entropy and the irreversibility of time. Thomasina is considering it Noticing that while Newtonian equations work both backwards and forwards, things actually - like her rice pudding - can't be unstirred. Heat, too, she
notes, flows only in one direction (the second law of thermodynamics). This is embodied by characters who burn bridges in relationships, burn candles and burn letters - and in the end, Tomasina herself (like a short-lived candle) burns to death. Thomasina's understanding of thermodynamics and heat transfer, and the
idea that the universe is cooling down, echo the poem Darkness of her real-life modern, Lord Byron. Written in 1816 - A Year Without Summer caused by the atmospheric ash of the Tambor volcano erupting in the Dutch East Indies - Darkness depicts a world rejuvenated and cold because the sun was extinguished. The
end of the play combines all these dichotomy themes, showing that while things may seem contradictory - romanticism and classicism, intuition and logic, thoughts and feelings - they can exist, paradoxically, at the same time and space. Order is in the midst of chaos. Jim Hunter writes that Arcadia is a relatively realistic
game compared to Stoppard's other works, although realism is much amplified and teased by the alternation of two eras. The setting and characters are true to life without being archetypal. This is clear: the plot is both logical and probable, following the events linearly. The main deviation of Arcadia from realism, of
course, is the presence of two storylines, which are linear and parallel. Thus, we see that Thomasina derives from her mathematical equations to describe the forms of nature; Later, we see Val and his computer plotting to create an image of a sheet. The language of arcadia switches between spoken language in early
19th century England and modern England. Stoppard's language reflects his periods, historical and contemporary, and he uses a speech model and lexicons to match his characters. But it is a stylized dialogue that conveys the look and feel of the past, perceived by the modern audience. However, he has enough
freedom in the register to show the relationship between the characters. For example, Septimus, unable to deflect the question from Tomasina with a joke, directly explains to his student the nature of carnal hugs, but this directness is far from what he rejects chater's defense of his wife's honor (which, in his words,
cannot be adequately protected by a platoon of muskets). With Lady Krum, who considers Mrs. Chater prodigal, Septimus delicately admits that her passion is not as corrected as she would like. In modern sequences, dialogue is more realistic. But Bernard consciously suggests some stylization of language: He
rehearses his public lecture to an increased degree, Rhetoric; And he unleashes the controversy of the art of performance against the scientific thought of Valentin, not with malice, but for rest. The scientific concepts of the play are laid out mainly in historical scenes where Thomasina provides her premature (or even
anachronistic) references to entropy, deterministic universe and iterated equations in improvised, colloquial terms. In the modern era, Valentin explains the significance of Thomasina's newly discovered laptop in careful detail, reflecting Stoppard's research in the scientific materials of his play. Consciously echoes the
phrases, through a time frame, help to unite the play. For example, Chloe asks Valentine if the future is all programmed as a computer, and whether she is the first to think that the theory is discredited because of sex. Tomasina has been there before: If you could stop every atom in its position and direction... You could
write a formula for the future, she tells Septimus, then adds, I'm the first person to think about it? The name Arcadia hints at a pastoral ideal. Et's Arcadia Ego is best known as the title of this painting by Nicolas Poussin, also known as Les bergers d'Arcadie (Arcadian Shepherds) The title of the play is shortened from its
original version: Et's Arcadia Ego. Arcadia belongs to the pastoral ideal; The phrase literally translates: in Arcadia I. The tradition to place the tomb in a pastoral idyll can be traced in the eclogs of Virgil, while the phrase first appears in Poussin's 1637 painting. Both the image and the motto are generally considered a
reminder of Maury, with the phrase uttered by Death: | am also in Arcadia. But the cryptist phrase remains the subject of much academic debate. Lady Krum, fascinated by beautiful landscapes, translates the phrase as Here | am in Arcadia! Thomasina dryly comments: Yes Mom, if you did. Septimus observes; later,
suspecting that his disciple would appreciate the true meaning of the motto, he offers a translation Even in Arcadia, there is me. She exclaimed. Although these brief exchanges are the only direct references in the play to its title, they are anticipating the fate of the two main characters: Thomasina's early death and
Septimus's voluntary exile from life. Stoppard originally wanted to make this connection more explicit, using Et's Arcadia Ego for the title, but the box office feeling prevailed. In a more obvious sense, the name also refers to the ideal of nature as an orderly paradise, while the landscape of the estate is constantly turning
into a more irregular form. provides a repetitive depiction of the different ways in which true nature can be understood, and a home parallel with Thomasina's theoretical description of the structure of the natural world and entropic decline through mathematics. Contextual information in Arcadia, Stoppard presents to his
audience some very complex but fundamental mathematical and scientific concepts. He also uses these theories and ideas to illuminate the relationship between his characters, adding to their poignancy. One of the main thematic concepts of the play is the theory of chaos. Paul Edwards, in his essay Science in Hepgud
and Arcadia, notes that the mathematics of chaos is about recovering information from decidedly chaotic and random systems where entropy is high. [...] It is asymmetrical (unlike the equations of classical physics), but it finds patterns that turn out to be patterns of nature itself. Amazingly, this mathematics can generate
models of amazing complexity, but it also has the power to generate seemingly natural or organic shapes that affect Newtonian geometry. Thus, the promise (however dubious it may be in reality) is that information and therefore nature itself can overcome the tendency to increase entropy. The quote is necessary: 181
John Fleming in his book Stoppard Theatre: Finding Order amid the Chaos makes a similar observation. The detherministic chaos, he writes, deals with systems of unpredictable determinism. ... Uncertainty does not lead to mere randomness, but rather to complex patterns. Traditionally, scientists have expected dynamic
systems to hang in stable, predictable behavior. But as systems respond to differences in input, they become more random or chaotic. Surprisingly, in these random states, the windows of order reappear. [...] There is order in chaos - unpredictable order, but nonetheless a decisive order, not just random behavior. The
closely related scientific and mathematical concepts in Arcadia are the second law of thermodynamics and entropy. Fleming describes these two principles. Entropy is a measure of chance or system disorder. The law of increasing entropy states that in general, the universe evolves from order to disorder. This applies to
the second law of thermodynamics, which states that heat spontaneously flows only in one direction, from hot to colder. Since these equations, unlike the laws of Newton's movement, do not go back and forth, there is a time arrow that indicates the possible heat death of the universe. In Arcadia Stoppard uses all these
concepts to show that there is a basic order to make seemingly random events. Characters discuss these topics while their interactions reflect them. Often these discussions are on their own order and connections under the semblance of disunity. For example, both of Thomasina's theories and The search for Valentin to
signal to the noise of the local grouse population refer to the physicist Joseph Fourier and his development of the Fourier Transformation, which he first used to analyze the physics of heat transmission, but has since found widespread use. Although the characters seemingly have little in common, their work actually
relates to the same theme. Some of the ideas in the play are reminiscent of Goethe's novella Choice Similarities: Stoppard's characters Tomasina and Septimus have parallels in Ottily and Edward Goethe, and the historical part of Stoppard's play takes place in 1809, the year of Goethe's novella. Among other parallels,
an older work takes the theory of affinity between chemical elements as a metaphor for ineluctable, the inevitable human chemistry in the same way as Stoppard uses the power of determinism acting on his characters. The peculiarity of both works is the concern for the reconstruction of the landscapes of the country
houses; The young character Goethe Ottily (similar to Tomasina) dies as an indirect result of this. A poster of James McMullan's staging of Lincoln Center's 1995 Arcadia first opened at the Royal National Theatre in London on 13 April 1993, with Trevor Nunn with Rufus Sewell as Septimus Hodge, Felicity Kendall as
Hannah Jarvis, Bill Gnaia as Bernard Nightingale, Emma Fielding as Thomasina Skinley, Alan Mitchell as Jellaby, Derek Hutchinson as Ezra Chater, Sidney Livingston as Richard Noakes, Harriet Walter as Lady Croome, Graham Sinclair as Captain Bryce, Harriet Harrison as Chloe Callie, Timothy Matthews in 1993 Bbc
Radio Production was the first New York production to open in March 1995 at the Vivian Beaumont Theatre. The film was directed again by Trevor Nunn, but with a completely new cast. Starring Billy Crudup as Septimus, Blair Brown as Hannah, Victor Garber as Bernard, Robert Sean Leonard as Valentina and Jennifer
Dundas as Thomasina. This production was the Broadway debut of Paul Giamatti, who played Ezra Chater. Other actors included Lisa Baines (Lady Krum), Richard Clarke (Jellaby), John Griffin (Gus/August), Peter Maloney (Noakes), David Manis (Captain Bryce, RN) and Xaviland Morris (Chloe). This production won
the New York Drama Critics' Circle Award, and was nominated for the 1995 Tony Award for Best Play, losing to Terrence McNally Love! Valor! Compassion!. In December 1996, the first major regional production in the United States was staged on the Arena Stage in Washington, D.C., starring Dan Stevens (Septimus
Hodge), Samantha Bond (Hannah Jarvis), Jesse Cave (Tomasina Coakley), Nancy Carroll (Lady Croome), Cooper (Richard Noakes), Sam Cox (Jellaby), Lucy Griffiths (Chloe Skinley), Tom Hodgkins (Captain Bryce), Hugh Mitchell (August/Gus Skinley), Neil Pearson (Bernard Nightingale), George Potts (Ezra Chater)
and Ed Stoppard (Valentine Skinley). Production recouped its costs and closed on September 12, 2009. Arcadia returns to Broadway at the Ethel Barrymore Theater, March 17, 2011, again directed by David Leveaux. The cast included Margaret Colin (Lady Crome), Billy Crudup (Septimus in the original Broadway
version, Currently played by Bernard Nightingale), Raoul Esparza (Valentine Coverly), Glenn Fleshler (Captain Bryce), Grace Gummer (Chloe Coverly), Edward James Highland (Jellaby), Byron Jennings (Richard Noakes), Bel Powley (Tomasina Slowby), Tom Riley (Septimus Hodge), Noah Robbins (Gus Skelly/August
The Times, considering the first production in 1993, rated it as the perfect marriage of ideas and high comedy. But for some, the idea was overflowing with comedy: It's cleverly about two-and-a-half, notes The Daily Mail. One goes off instructed with more than you can usefully want to know. After an eight-month run at the
National, the play's transfer to the West End provided an opportunity for re-evaluation. A Critic of the Daily Telegraph commented: | have never left the play, more convinced that | had just withessed a masterpiece. Vincent Cubby of The New York Times described the play as Tom Stoppard's richest, most delightful
comedy to date, a play of wit, intelligence, language, brio and, new to it, emotion. But other New York reviews were mixed or unfavorable, complaining of anachronisms and lack of realism. The production left John Simon of New York Magazine with the opinion that Stoppard is overdoing... Arcadia reads better than he
sees. London's renaissance in 2009 prompted more critics to praise the play as Stoppard's best work. Michael Billington wrote in The Guardian that the play gets richer with every viewing. ... Here is the poetry and passion behind mathematics and metaphysics. Johann of The Independent suggested that Arcadia would
be recognized as the greatest game of its time. The 2011 Broadway production was met with a mixed reception. Ben Brantley of The New York Times called the production a semi-horrible revival of Mr. Stoppard's utterly stunning Arcadia, saying that several central roles are a little wrong and some performances by
Anglo-American casts are put to an inconsistency. Similar concerns were expressed by critics from The Hollywood Reporter, The Wall Street Journal, New York Daily News, Time Out New York and Bloomberg News. The awards and The 1993 Laurence Olivier Award for Best New Play Nomination 1995 Drama Table
Award for Outstanding Performance 1995 Tony Award for Best Play 2006 Arcadia was shortlisted for the Royal Institution Award for Best Science Book Ever written. The winner, announced on October 19, 2006, was Primo Levy's Periodic Table. Tony Award 2011 for Best Revival of The Music Game and Randerson,
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