F

reCAPTCHA

I'm not robot



https://crophysi.ru/123?utm_term=african+american+theatre+timeline

African american theatre timeline

African-American musical theatre refers to the historical musical theater of the African-American community, which was particularly prominent in New York City in the first half of the 20th century. Early history Before the late 1890s, the image of African-Americans on Broadway was a second-hand vision of black life
created by European-American artists. [1] Stereotype coon songs were popular, and blackface was widespread. Will Marion Cook and Bob Cole brought a black musical comedy to Broadway in 1898. Cook's Clorindy, or The Origin of the Cake Walk, was an hour-long sketch that was the first all-black show to be played in
a prestigious Broadway house, The Casino Theatre's Roof Garden. Cole's A Trip to Coontown was the first New York musical comedy written, directed and performed exclusively by black people. The two composers' approach was diametrically opposed: Cole believed that African-Americans should try to compete with
European Americans by demonstrating their ability to act similarly on and off stage, while Cook said African-Americans should not imitate European Americans, but create their own style. Bob Cole and brothers John Rosamond Johnson and James Weldon Johnson focused on increasing the lyrical sophistication of
African-American songs. Their first collaboration was Louisiana Lize, a love song written in a new lyrical style that omitted the watermelons, razors and hot mums that were typical of earlier songs. [2] Cole and the Johnson brothers produced musicals such as The Belle of Bridgeport, The Red Moon (with Joe Jordan), The
Shoo-Fly Regiment, In Newport, Humpty Dumpty and Sally in Our Alley (featuring Bob Cole's Under The Bamboo Tree). Bob Cole's 1911 suicide ended with one of the promising musical comedy teams still seen on Broadway. [Quote Required] National Recognition George Walker, Adah Overton Walker and Bert
Williams dance the pie walk in the first Broadway musical written and performed by African-Americans, In Dahomey (1903). Bert Williams and George Walker, known as The Two Real Coons, rose to fame in 1896 with a musical farce called The Gold Bug. The duo's performance of the cake aisle caught the attention of
the audience, and they soon became so closely associated with this dance that many people consider them to be their creators. Williams met Walker in San Francisco in 1893 while playing Dahomeyans in an exhibition at the California Midwinter International Exposition in 1894. They played different venues while putting
together their act. Williams and Walker were joined by Isham's Octoroons one of the first African-American companies to set out from minstrel performance. [3] They then put together a number of small productions, including A Lucky Coon, Sons of Ham and The Policy Players, but their ultimate goal was to produce and
play in their own Broadway musical. So they thought of In San Francisco and produced In Dahomey (1903) alongside Paul Lawrence Dunbar, Jesse A. Shipp and Will Marion Cook. Abyssinia (1906) and Bandanna Land (1908) were also high in the Williams and Walker standards. Their dreams of stardom came to life
and they took musicals in a new direction, back to Africa. George Walker died during bandanna land and his wife Ada Overton Walker replaced him in the final week of the race. [4] Crossover shows in 1911 were the deaths of Ernest Hogan, Bob Cole, and George Walker. Will Marion Cook and the Johnson brothers
James and J. Rosamond had pursued new careers and Bert Williams moved to ziegfeld Follies and the black musical theater went into a break. [5] In 1915, ragtime composer Scott Joplin tried to stage an opera Treemonisha in Harlem, but the show was a financial and critical failure, and Joplin was ruined and retired
until his death in 1917. [Quote Required] In May 1921, the surprising hit Shuffle Along made its way to New York City with nearly 18,000 dollars in debt. One of the most popular black shows of the 1920s; began to tinker with the pattern of segregation. The creators of the astronomical point in history are The Dixie Duo,
Noble Sissle and Eubie Blake, who met at a party in Baltimore, Maryland, in 1915. Her career was short but successful. Shuffle Along was a milestone in the development of the black musical, and it became the model on which all black musicals were judged well into the 1930s. [6] F. E. Miller and Aubrey Lyles, who
wrote the book for Shuffle Along (1921), met in 1906 and began performing with other African-American stars such as Harry Lawrence Freeman at the Pekin Theater Stock Company near Chicago from 1906 to 1909. In 1921, Miller and Lyles appeared in a short film in Photokinema, a sound-on-disc process that sang
their composition De Ducks, while Sissle and Blake made three films in the Lee De Forest phono film sound-on-film process in 1923. These short films are a music record similar to the work these four men did on stage at the time... Rank Tang Rang Tang premiered on Broadway at the Royale Theater on July 12, 1927,
and ran for 119 performances, including a 14-week run that ended at the Majestic on October 24, 1927. Main article: Rank Tang Lew Leslie's Blackbirds 1928, the white producer and director Lew Leslie staged the first of a popular series of Blackbirds revues with talents such as the singers Adelaide Hall and Aida Ward,
the dancer Bill Bojangles Robinson and the top flight comedian Tim Moore. Other Blackbirds revues were in 1930 with Ethel Waters and Flournoy Miller, 1933 with Edith Wilson and 1939 with Lena Horne and Tim Moore [7] The key to Leslie's success was the extraordinary talent he found. Leslie managed to get his
black revues by one or more Performers who were able to carry a modest show to success. [8] Although these productions showed black talent, they were created almost entirely by white writers and composers. In an interview, Leslie made a remarkable claim that they (white men) understand the colored man better than
he does. Colored composers are distinguished by spirituals, but their other songs are only ‘what' (dialect for 'white') songs with Negro words. [9] Porgy and Bess, the WPA, The Swing Mikado and Carmen Jones George Gershwin's Porgy and Bess (1935) — starring Will Marion Cook's wife Abbie Mitchell , is the most
famous black musical of the 1930s. It is called a black musical because of the African-American cast, although neither the music nor the plot is of the Negro inspiration, as the creators proclaim. Porgy and Bess marked the Nadir in the history of black musical comedy and symbolized the end of tradition and
experimentation in black musical theater on Broadway. [10] This also prompted the Works Progress Administration to launch the Federal Theatre Project, which established the Negro Unit with programs in 22 cities. This gave the struggling artists a new break. The Negro Unit avoided musical comedies, but had several
musicals with a black cast, including Eubie Blake's Swing It, which ended in 1937 and dashed hopes of the Federal Theatre project. However, a black musical comedy succeeded and twisted the new realm of musical theatre, The Swing Mikado (1937), a modernization of Gilbert and Sullivan's classical operetta The
Mikado. It was followed by The Hot Mikado (1939). [11] Another modern version of the classics was Oscar Hammerstein's Broadway musical Carmen Jones (1943), a version of Georges Bizet's Carmen with a black cast. [12] Further reading Craig R. Prentiss, Staging Faith: Religion and African American Theater from
the Harlem Renaissance to World War Il. New York: New York University Press, 2014. Allen L. Woll, Black Musical Theater: From Coontown to Dreamgirls. Baton Rouge, LA: Louisiana State University Press. See also The Frogs (Club) African American Music References - Allen L. Woll, Black Musical Theater: From
Coontown to Dreamgirls. Baton Rouge, LA: Louisiana State University Press, 1989; S. 1. Woll, Schwarzes Musiktheater, S. 15. Woll, Black Musical Theater, S. 33-41. Woll, Black Musical Theater, S. 48. Woll, Schwarzes Musiktheater, S. 50. Woll, Black Musical Theater, S. 73. * Lew Leslie. Internet Broadway database.
The Broadway League. Retrieved 2009-03-10. Woll, Black Musical Theater, p. 98. Woll, Black Musical Theater, p. 97. Woll, Black Musical Theater, p. 175. Woll, Black Musical Theater, pp. 178-184. Woll, Black Musical Theater, p. 189. Retrieved from The Origins of the Black Black in America can be traced back to the
slave trade and the continuation of African meritocraism. Some of these traditions included the oral narrative of folk tales, improvisation, songs and dances such as the Get Down and Ring Scream. In the early years of the slave trade, Africans could only perform privately on plantations and in the homes of their owners.
The first black characters to perform in the 17th and 18th centuries were white people with blackface makeup. They appeared at intervals in white productions as comic relief, mostly playing dark-minded servants. The use of blackface characters became increasingly popular in the 1820s, and so-called teams of Ethiopian
delimiters would perform performances from comic skits, variety acts, dance and negro songs. The African characters were portrayed as racist caricatures: lazy, buffalo, superstitious and stupid. The performances were usually burlesque and aimed at a low-sleep audience, but they soon infiltrated the Opera House, first
as Entr'actes, and eventually took over completely to become America's first national art form. In New York, meanwhile, a free black man from the West Indies, William Henry Brown, tried to launch a real black theater group. His African Grove Theater performed Shakespeare plays and launched the career of Ira Aldridge,
but was quickly suspended by the authorities over allegations of misconduct. The theatre burned down five years after it opened. During the short existence of the African Grove, Brown is said to have released the first play by a black playwright, The Drama of King Shotaway, but no copies of this play are known. In 1841,
Dan Emmett and Frank Brower, blackface performers of the Cincinnati Circus Company, became friends. Two years later, they formed the Virginia Minstrels with two other blackface comedians, Dill Whitock and Dick Pelham. They were the first real minstrel troupe to perform full-length concerts. In 1845, the Ethiopian
serenades appealed to a more refined audience by cutting out some of the whimsical elements of minstrels, but it was the Christy's Minstrels who were responsible for establishing the three-act formula that led to the definition of minstrel shows. The first act began with singing, dance and tambourine music; The second
act focused on variety performances, including the popular stump speech, and a final act showed a sketch about life on the plantation. In the 1850s, the theme of the minnesinger shows became increasingly gloomy and revelled in depictions of the racist and sexual abuse that took place on plantations. However, in 1852,
when the abolished Uncle Tom's hut appeared, illustrating the real plight of the slaves, the pro-slavish minstrel shows responded by revisiting the myth of the slaves idyllic plantation lifestyle. But by that time, the wheels of the upcoming American Civil War were already in motion. Three years before the war, William Wells
Brown, an abolitionist lecturer and novelist, published The Escape, also known as A Leap for Freedom. After the Civil War, real blacks were regularly implicated in Ethiopian Minstrelsy, although they generally followed the same conventions as whites, including the use of blackface. They included the Bahama-American
Bert Williams and the African-American George Walker, who formed the Williams and Walker Co. At the turn of the century, minstrelsy was on the retreat as the middle class turned to the cleaner entertainment of vaudeville. Meanwhile, the first Broadway musical with a black cast premiered in 1898. Composer Will
Marion Cook and librettist Paul Laurence Dunbar worked on the play Clorindy, also known as The Origin of the Cake Walk, and eventually persuaded the manager of the Casino Theatre's rooftop garden to present it. The play played by the famous actor Ernest Hogan and was a hit. In 1903, Bert Williams and George
Walker starred together in In Dahomey, another production of Cook and Dunbar, and the first all-black musical comedy to be seen in a major Broadway theater. In 1907, Ernest Hogan became the first African-American to produce and play in a Broadway production when he presented The Oyster Man, a show often
credited with popularizing the musical genre of Ragtime. In 1916, Angelina W. Grimke's Rachel became the first piece written by a black person and had a black cast presented to a mixed audience. The play, which painted a bleak picture of racial discrimination, was a success, but black theater still had a long way to go.
The first wave of Great Migration, which began in 1916, saw about 1.6 million African-Americans move north to the cities of the Northwest and Midwest. In Harlem, New York, this movement was combined with a separate immigration of people of African descent from the Caribbean. As the white middle class moved
north, Harlem became an African-American neighborhood and the birthplace of the New Negro Movement, a thriving black middle-class literature that was later called the Harlem Renaissance. During this time, African-Americans have numerous experimental groups and theater companies in major cities such as



Chicago, Washington D.C. And, of course, New York. In the Harlem Renaissance, Broadway was also the first play with a black cast: Ridgely Torrence's Three Plays for a Negro Theatre (1917). The pieces were presented in both the New York Garden City and Listed. According to author and civil rights activist James
Weldon Johnson, this was the most important throughout the history of black theatre. In 1921, Eubie Blake and Noble Lee presented Sissle Shuffle Along in front of a Broadway audience. The musical was very popular and showed more than 500 times. She introduced Paul Robeson, an influential artist and civil rights
activist, to the world. Nevertheless, it took another six years for Garland Anderson's Appearances (1925) to be the first play by black writers to make the Broadway stage. Mulatto: A Tragedy of the Deep South (1935), produced and directed by Martin Jones, was the first piece of black authorship to have great success.
Over the next two decades, African-Americans continued to create various professional and community theaters, launching the careers of exciting new actors such as Ossie Davis and Ruby Dee. The short-lived Ethiopian Art Theatre (1922-1925) presented European theatrical works by African-American playwrights. The
Federal Theatre Project, which was established in 1935 with the aim of supporting racial integration, was opened by the actors Abram Hill and Frederik O'Neal. The ANT produced 19 pieces in 9 years. The Negro Unit of FTP also supported the left-wing political playwright Theodore Ward in his first full-length production
of Big White Fog (1938) in Chicago. Concerned about the increasingly controversial themes of his productions, Congress shut down FTP, prompting Ward to move his play Off-Broadway to Harlem's Lincoln Theatre as the first play under his new project, the Negro Playwrights' Company. A year later, America entered
World War 1l, and African-Americans drew uncomfortable parallels between The Nazism America fought abroad and the racism they experienced at home. The black theatre of the post-war period would increasingly challenge this contradiction. After the war, African-Americans began to move toward a more progressive
and radical — even militant — attitude toward the majority-white culture. This was reflected in the black theaters of the 1940s and 1950s, where plays such as Lorraine Hasburg's A Raisin in the Sun commented on the difficulties of preserving identity in a racist culture. At the same time, there was a brief boom in Broadway
musicals with all the black casts. This began in 1940, when Vernon duke cabined in the Sky, a parable of life for African-Americans in the South. In 1943, Oscar Hammerstein presented a successful version of the opera Carmen (Carmen Jones), which also takes place in the American South. In 1946, the Revue Call Me
Mister focused on the return of American troops and featured a song that lamented the racism that prevented a soldiers in his own country. In the same year, Harold Arlen and Jonny Mercer presented Mercer Louis Woman, a musical based on the novel God Sends Sunday, written by the African-American author Arna
Bontemps. The production, however, was fraught with problems from the start and received criticism from the National Association for the Advancement of Colored Peoples (NAACP), which offered roles that compromised the dignity of our race. The lead actress Lena Horne agreed with the assessment and withdrew from
the musical. The show flopped ironically, And Arlen's song Come Rain or Come Shine was so popular that it broke into the top 20 of the pop charts. In 1947, the German composer Kurt Weill and Langston Hughes collaborated on the first major interracial Broadway collaboration: 'Street Scene' (1947). To ensure the
authenticity of the music, Hughes brought Weill to Harlem nightclubs and introduced him to the latest jazz and blues idioms. The black musicals Finian's Rainbow (1947) and Lost in the Stars (1949), another Weill production, also appeared on broadway during this time. Unfortunately, black musical fashion passed and
Broadway was again dominated white for the next few decades. An increasingly angry black right-wing movement found its natural home in the growing off-Broadway movement, where experimental and controversial plays could be more easily shown. Two of the biggest names in black theater from the 1960s and 1970s
were Everett LeRoi Jones and Ed Bullins, both of whom became fierce supporters of the Black Arts Movement after the assassination of civil rights activist Malcolm X in 1965. Previously, Jones had won an Off-Broadway (Obie) Award for his hard-hitting play Dutchman and the Slave (1964), set on a New York subway,
focusing on a dialogue between a white woman, Lulu, and the black man Clay. After the assassination of Malcolm X, Jones moved to Harlem, changed his name to Amiri Baraka, and founded the Black Arts Repertory Theater as home to a new Black Arts Movement (BAM), the so-called aesthetic and spiritual sister of
the black power political movement. While companies such as the Negro Ensemble Company (NEC) continued to view integration as a solution to racial tensions in suscitations, Baraka and his BAM colleagues believed that equality could only be achieved by creating a strong and powerful black aesthetic that stood in
contrast to the prevailing white culture. As such, activists often protested AGAINST NEC games, accusing the company of taking white money and producing the work of white playwrights. Inspired by Dutchman, Ed Bullins joined the BAM cause and became one of the most prolific playwrights of the 1960s and 1970s.
Among his pieces, which often included street poetry and focused on racial and political tensions gehéren In the Wine Time (1968), Goin a Buffalo (1968), The Gentleman Caller (1969) und The Taking of Miss Miss Much of the BAM (including The Taking of Miss Janie) exploited images of sexual aggression against
women that made black women's relationship with the feminist movement more difficult. This edition was dramatized in 1964 in Adrienne Kennedy's play Funnyhouse of a Negro. In the 1970s, black musicals returned to Broadway, with Melvin Van Peebles' Ain't Supposed to Die a Natural Death (1971) and Charlie
Smalls' The Wiz (1975) among the most popular. The Wiz, based on Frank Baum's Wizard of Oz, ran for four years and won seven Tony Awards, including best musical of the year. In the late 1960s, BAM activist August Wilson co-founded the Black Horizons Theatre in Pittsburgh. It took until 1984 for Wilson to present a
play on Broadway. Ma Rainey's Black Bottom was shown at the Cort Theatre as the first of Wilson's 10-play Pittsburgh Cycle, which depicted the lives of various characters from the 1920s to the 1990s. Wilson's most successful Broadway plays were Fences (1987), set in the 1950s and focused on a father-son conflict,
and The Piano Lesson (1990), set in the 1930s that shows a family's mixed feelings about an heirloom. Both pieces were awarded With Pulitzer. The August Wilson Theatre was the first Broadway theater to bear the name of an African-American when the Virginia Theatre was renamed after him in 2005, two weeks after
his death. Another highly acclaimed African-American playwright who made a name for himself on Broadway at the end of the 20th century was George Wolfe. His first Broadway play, Jelly's Last Jam (1992), was performed at the Virginia Theatre. Wolfe is mainly associated with his Tony-winning plays Angels in
America: Millennium Approaches (1993) and Bring in 'da Noise, Bring in ‘da Funk (1996). At the turn of the century, an African-American woman won a Pulitzer with Suzan Lori-Parks' play Top Dog/Underdog (2001). More recently, black actors have played leading roles traditionally portrayed by whites. These include
Noma Dumezweni as Hermine Grainger in Harry Potter and the Cursed Child (2015); Christiani Pitts as Ann Darrow in King Kong (2018); Jelani Alladin as Kristoff in 'Frozen' (2018) and Brittney Johnson as the first black woman to play Glinda the Good Witch in 'Wicked' (2019), another adaptation of 'Wizard of Oz'.
However, critics of the black portrayal on Broadway have pointed out that only three plays in the 2018/19 season directly addressed the black experience. Finally, we summarize some of the key plays that shaped black theater in America from the early 19th century to the present day. The Drama of King — William Henry
Brown (1823) was the first play produced by a black playwright. There are no copies. The Escape/A Escape/A for Freedom — William Wells Brown (1858) The first play by a black playwright that still exists. Clorindy/The Origin of the Cakewalk — Paul Laurence Dunbar/Will Marion Cook (1898) The first Broadway musical
with a black cast. In Dahomey — Paul Laurence Dunbar/Will Marion Cook/Jesse Shipp (1903) The first black musical comedy to be played in a major Broadway theatre, The Oyster Man, Ernest Hogan (1907) Hogan was the first African-American to produce and play in a Broadway production. Rachel — Angeline W.
Grimke (1916) The first piece written by a black person, showing a black cast presented to a mixed audience. Three Plays for a Negro Theatre — Ridgely Torrence (1917) The first Broadway play with an all-black Shuffle Along — Eubie Blake/Noble Lee Sissle (1921) Very popular Broadway musical starring Paul Robeson
and shown more than 500 times. Performances — Garland Anderson (1925) The first Broadway play by the black authorship Mulatto: A Tragedy of the Deep South — Martin Jones (1935) Written by Langston Hughes, Mulatto was the first piece of black authorship to achieve widespread success. Big White Fog —
Theodore Ward (1938) A play about the fictional Mason family, which depicts the looming conflict between African-American integrationists and nationalist sympathies. A Raisin in the Sun — Lorraine Hansbury (1959) A Broadway play that comments on the difficulties of preserving African-American identity in a racist
culture. Street Scene — Kurt Weill/Langston Hughes (1947) First major interracial Broadway collaboration Dutchman and the Slave — LeRoi Jones (1964) Hard-hitting off-Broadway play centering on a dialogue between a white woman Lulu and black man Clay. Jones received an Obie and later changed his name to Amiri
Baraka. The Wiz — Charlie Smalls (1975) A Broadway musical based on the Wizard of Oz, The Wiz won seven Tony Awards, including best musical. Ma Rainey's Black Bottom — August Wilson (1984) First of Wilson's 10-play Pittsburgh Cycle, which mapped the lives of various characters from the 1920s to the 1990s.
Top Dog/Underdog — Suzan Lori-Parks (2001) First African-American playwright to win a Pulitzer Prize. Price.
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